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“I kill a man and the world forgives me. 
I love a man and the world wants to kill me.” 

(Emile Griffith) 
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Fiction and reality come together at the Opéra de Montréal in Champion, a one-of-a-kind work by 
renowned jazz musician Terence Blanchard, based on a true story. In 1962, boxers Emile Griffith 
and Benny Paret face off in the ring. During the bout, Paret taunts his adversary, making malicious 
allusions about his sexual orientation. Stung into action, Griffith pummels Paret with blows, 
putting him into a coma from which he dies ten days later. After the fight, Emile Griffith would 
never be the same again… 
 
Introduction 
BRAND NEW OPERAS! 
When it comes to opera, the first things that usually come to mind are works written a very long 
time ago, most often in the 1700s or 1800s. Operas by Mozart, those by Verdi or Puccini, Bizet’s 
Carmen… it’s often the same big hits of the past that are performed today. The public just can’t 
get enough of these masterpieces! 
 
But were you aware that people still compose operas in our day and age? Today’s opera 
composers were born in the 1960s, 1970s, 1980s, and even the 1990s. They write wonderful, 
brand new operas that are performed today, and that speak to us of current day subject matter, 
making opera an art form that remains relevant in 2019. 
 
For a few years now, the Opéra de Montréal has made a habit of presenting one 21st century work 
in each of its opera seasons. Last year, in 2018, the opera JFK—set during the last few hours in the 
life of US president John F. Kennedy—was performed in Montreal, a year-and-a-half after having 
had its world premiere in the United States. In 2016, the opera Les Feluettes—based on a Quebec 
play—was performed for the very first time in Montreal, before being remounted elsewhere in 
Canada (Victoria, Edmonton). 
 

 
A scene from the opera JFK, performed at the Opéra de Montréal in January 2018. 
 
  



CINEMA ON STAGE… 
Before that, there was Dead Man Walking (world premiere in 2000, performed in Montreal in 
2013) and Silent Night (world premiere in 2011, performed in Montreal in 2015). Each time, 
audience reaction was good, with the performance hall filled with curious spectators looking to 
discover the music of today. The opera Champion carries on this new tradition. 
 
It is interesting to note that the last two works mentioned are stories that were first seen on the 
screen. One could say that the movies are a good source of subjects for the opera stage. It comes 
as no surprise then to learn that the composer of Champion, Terence Blanchard (born in 1962), 
has also written the scores for several films. His most recent was for BlacKkKlansman, a film by 
director Spike Lee. 
 
CHAMPION, BY TERENCE BLANCHARD AND MICHAEL CRISTOFER 

 
CAST AT THE OPÉRA DE MONTRÉAL 

Emile Griffith       Arthur Woodley 
Young Emile Griffith Aubrey Allicock 
Emelda Griffith Catherine Daniel 
Benny “The Kid” Paret / Benny Paret Jr. Victor Ryan Robertson 
Howie Albert Brett Polegato 
Luis Griffith Asitha Tennekoon 
Sadie / Blanche Chantale Nurse 
Kathy Hagan Meredith Arwady 
Ring Announcer Sebastian Haboczki1  
Man in the bar / Young Man Scott Brooks1 

Emile as a young boy Nathan Dibula2 
 
Conductor George Manahan 
Stage Director James Robinson 
Remounted by Kimberley S. Prescott  
Choreographer Maverick Lemons 
Sets Allen Moyer  
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Lighting Christopher Akerlind 
Media design Greg Emetaz 
Chorus Master Dr. Trevor W. Payne, C.M. 
Rehearsal Pianist Esther Gonthier 
Chorus Rehearsal Pianist Holly Kroeker1 
 

Orchestre symphonique de Montréal 
Montreal Jubilation Gospel Choir 

Opéra de Montréal Chorus 
 

Production: Washington National Opera 



1 - Atelier lyrique de l’Opéra de Montréal / 2 – Les Petits chanteurs du Mont-Royal, prepared by 
Ruben Shaym Brutus 

Duration: 2 hrs 40 min (with 1 intermission) 
 
 
Champion is a one-of-a-kind work, a poignant drama based on the true story of boxer Emile 
Griffith (born 1938, died 2013). 
 
In 1962, Griffith was set to face Benny Paret (1937-1962), challenging him for the welterweight 
championship title. Before the fight, the two boxers “weighed-in,” as is tradition, making sure they 
met the weight limit for their category. In this sport in which physical power is so important, every 
kilogram counts. The process also offers an opportunity for each boxer to assess their opponent’s 
state of mind, as they face off eye-to-eye after stepping off the scale. 
 
At this particular weigh-in, Paret taunted his adversary, pinching his buttocks and making 
homophobic slurs. Furious, Griffith wanted to take him on immediately, but his trainer held him 
back, telling him to save his energy for the fight. And indeed, on the evening when they faced off 
in the ring, during a very intense bout, Griffith violently pummeled his adversary, striking 17 blows 
in 5 seconds. Author Norman Mailer, who was ringside, would later write it was “like a baseball 
bat demolishing a pumpkin.” 
 
Paret fell into a coma and died ten days later. Emile Griffith was never the same again after the 
fight. He continued his career but lost many fights because, as he said, he was constantly holding 
back, out of fear of killing another opponent. His personal life was a mess and, one night in 1992, 
as he made his way out of a gay bar in New York, he was the victim of a homophobic attack, 
assaulted by a gang of street thugs. He spent four months in the hospital, with the brain lesions he 
sustained adding to all the others from his boxing career. All of these real-life events are shown in 
the opera. 
 
In interviews conducted near the end of his life, Emile Griffith finally spoke openly about his 
sexuality. He later made this heartrending statement: “I kill a man and most forgive me... I love a 
man and many say this makes me an evil person.” 
 

 
Benny Paret, left, mocks Emile Griffith, right, at the weigh-in before their fight, March 24, 1962.



The composer: TERENCE BLANCHARD 

 
Terence Blanchard quickly distinguished himself as a leading jazz trumpeter, pursuing a 
multidisciplinary career in jazz and in other artistic spheres. A five-time Grammy Award winner, he 
is one of the most influential jazz musicians and film composers of his generation—an artist who 
has had a hand in creating today’s jazz heritage. 
 
As a composer of music for film, Blanchard is credited with writing or performing on over 50 
scores, the most recent of which is for Spike Lee’s BlacKkKlansman. His score for Lee’s 25th Hour 
was nominated for a Golden Globe Award. Some of Blanchard’s other film scores include Mike 
Binder’s Black or White, Gina Prince-Bythewood’s Love and Basketball, Darnell Martin’s Their Eyes 
Were Watching God, Tim Story’s Barbershop, and Anthony Hemingway’s Red Tails. 
 
Blanchard has also recently enjoyed success as a Broadway composer, with the play The 
Motherf**ker With a Hat by Stephen Adly Guirgis, starring Chris Rock and Bobby Cannavale. He 
also voiced a role in the animated Disney film The Princess and the Frog and is the Creative Chair 
of the Detroit Symphony Orchestra’s jazz series. 
 
His first opera, Champion, was given its world premiere at the Opera Theatre of St. Louis before 
making its way across the United States. He is currently working on a second opera, Fire Shut Up in 
My Bones, co-commissioned by the Opera Theatre of St. Louis and Jazz St. Louis. He also gives 
master classes around the world and is involved in outreach activities in his beloved hometown of 
New Orleans. 
 

 
Photo of Terence Blanchard 
 
  



SYNOPSIS 
 
ACT I 
Scene 1 begins in Emile Griffith’s apartment on Long Island. Suffering from dementia, he is 
confused and haunted by his past. Luis, his adopted son, reminds him to be ready for an important 
meeting with Benny Paret, Jr., the son of a former adversary. 
 
Flashback: late 1950s. Emile is a young man in St. Thomas, the US Virgin Islands. He wants to find 
his mother, Emelda, and make his fortune as a singer, a baseball player, and a hat designer. Emile 
moves to New York. When he finds his mother, she is confused—not sure which of her seven 
abandoned children he is. Hoping to find work for Emile, she takes him to meet Howie Albert, a 
hat manufacturer. Howie sees an opportunity, in that Emile is physically more like a boxer, not a 
hat-maker. Howie decides to train Emile for prizefighting. Giving up his other dreams, Emile 
quickly develops a talent for the sport. Emile finds his way to a gay bar in Manhattan, whose 
owner, Kathy Hagan, welcomes him to a world both frightening and attractive. Emile confides in 
Kathy, revealing some demons from his past. As a boy, his fundamentalist cousin Blanche forced 
him to hold cinderblocks above his head as punishment for “having the devil inside him,” which 
gave him his great physical strength. 
 
1962: Emile meets Benny Paret at a weigh-in for their upcoming fight. Paret taunts Emile with the 
term “maricon,” a disparaging Spanish word for a homosexual. Alone with Howie, Emile tries to 
talk to him frankly about why this word hurts him so deeply, but for Howie this is something that 
no one in the fight business wants to talk about. Emile wonders what it means to be a man. Emile 
and Paret prepare for the big fight. Paret continues to taunt Emile, who ultimately delivers 
seventeen blows in less than seven seconds, which puts Paret into a coma. 
 
ACT II 
Back in his bedroom in the present, Emile is haunted by the ghost of Kid Paret, who still questions 
his old opponent. 
 
Mid-to late 1960s: Emile is enjoying a strong winning streak all over the world. Titles, trophies, and 
money roll in, but he remains disturbed by the death of Kid Paret. He tries living it up and, denying 
his own identity, he takes a young bride, Sadie—although everyone, including his mother Emelda, 
warns him against it. 
 
Early 1970s: After the wedding, Emile’s luck has changed. He’s now on a long losing streak of 
matches and is beginning to exhibit signs of “boxer’s brain,” or trauma-related dementia. Howie 
realizes that Emile’s days are numbered and tries to console him. However, Emile rejects Howie, as 
well as his wife and his mother. Instead, he looks for comfort back at Kathy’s bar. Outside in the 
street, a group of thugs taunt him and beat him violently, exacerbating his brain injuries. 
 
Back in the present, Emile relives the nightmare of the attack. Luis tries to comfort him. In a New 
York City park, Emile asks for forgiveness from Benny Jr. Luis tells Benny that since that evening, 
Emile has struggled to find peace with what he’s done and who he truly is. Back at home, the 
voices and memories subside. 
 
  



THE VOICES 

OPERA SINGERS’ STRANGE VOICES… 
In order to understand why the type of singing used in opera is different from the way pop singers 
perform, one must recall that opera was born long ago, at a time when microphones did not yet 
exist. Performers needed some other way to make sure they were heard loud and clear. Over the 
years, singers of the era developed techniques for projecting their voices so that they could make 
themselves heard over the sound of the orchestra (which could sometimes include some 60 
musicians!) in large performance halls, all the way back to the seats furthest from the stage. This 
singing technique has been passed down to us in the present day. 
 
After years of practice and study, opera singers learn to use their bodies as if they were sound 
boxes. By controlling the muscles of their diaphragms (a muscle located below the lungs and 
above the stomach that acts a bit like a balloon), singers can manage to control the amount of 
breath they use. By contracting the diaphragm, they can push out a greater quantity of air to 
vibrate their vocal cords. The speed at which the vocal cords vibrate determines the sound’s pitch 
(high or low). As it goes through the mouth, the sound resonates in the upper chest and in the 
sinuses, located in the front part of the face. Sinuses are cavities that act like smaller sound boxes, 
further amplifying the sound. 
 
Many singers begin their training in university, or in a conservatory, at a young age. They not only 
study singing but also learn about music history, acting, movement, and theory. They also need to 
learn one or two foreign languages (Italian and German are very useful). Once they have 
completed their studies, singers can enter the job market, first taking on smaller roles while further 
refining their craft before perhaps one day performing larger, more important roles. Several young 
singers from throughout Quebec and Canada come to work at the Atelier lyrique de l’Opéra de 
Montréal, where they can continue their advanced training while concentrating on more practical 
aspects of the profession. They are often asked to sing small roles in the Opéra de Montréal’s 
productions. 
 
In the opera world, singers are categorized according to their voice type. Just like notes on the 
scale, voices are referred to as “high” and “low.” 
 
THE 6 BASIC VOCAL CATEGORIES: 
 
WOMEN 
The soprano, the highest voice type, can be compared to a flute or a violin in terms of sound 
“colour.” Sopranos most frequently play the heroine in operas, as the clear and bright sounds of 
their voices easily suggest youth and innocence. 
The mezzo-soprano uses a more central range (in comparison to the soprano’s higher range and 
the contralto’s lower range), with a sound and reach comparable to those of the oboe. Mezzos can 
play a wide variety of roles, sometimes portraying mothers or older women, as well as younger 
women like Carmen, in the opera of the same name. 
The contralto is the lowest female voice, with a sound and reach that can be compared to an 
English horn (You can hear examples of all of these instruments on YouTube). Currently, the most 
highly sought-after contralto at the international level is a Quebecer, Marie-Nicole Lemieux. 
 
MEN 
The tenor is the highest male voice; in addition to having the sound and reach of a trumpet, it also 
shares its brightness. Tenors are most usually heard as the hero in 19th century Italian operas. In 



Quebec, the most well-known tenor is most certainly Marc Hervieux. At the international level: 
Luciano Pavarotti. 
The baritone is the “middle ground” voice, its colour similar to that of the French horn. In 19th 
century operas, baritones often play the bad guy, the character that somehow tries to prevent the 
tenor and soprano from getting together… 
The bass is the lowest male voice—comparable to the bassoon or the trombone—, often used for 
more comedic roles or to portray older men. 
 
There is often some overlap between voice types. For example, a mezzo-soprano that has an easy 
time hitting some of the higher notes can sometimes take on a role meant for a soprano, while a 
soprano who can hit some good low notes can on occasion sing a role usually performed by a 
mezzo (in fact, the role of Carmen has at times been performed by a soprano). Among male 
singers, some are sometimes categorized as “bass-baritones”—that is, either they are basses who 
can easily handle slightly higher notes, or conversely, baritones who can sing some of the lower 
notes. Of note is the exceptional case of Placido Domingo, who sang major tenor roles throughout 
his life but has begun performing baritone roles in the last few years, having developed his lower 
range with age. 
 
The characters in Champion and their voices 

 
Emile Griffith 
Arthur Woodley, bass (the lowest) 
As is often the case in opera, the bass voice is used to portray an older person. This comes as no 
surprise, as our voices get deeper as we get older! 
 
Young Emile Griffith 
Aubrey Allicock, bass-baritone 
This is a special case: the same character is portrayed by two different singers. The opera features 
long flashbacks during which we see Emile in his youth. We’ve therefore given him a clearer, 
higher voice to represent the age difference. 
 
Emile as a young boy 
Nathan Dibula, boy soprano 
Another special case: a third singer performs the role of Emile when he is a young boy. When boys 
are young, they have soprano voices, just like girls! It is only when they get a bit older and come 
of age that boys develop deeper voices. 
 
Emelda Griffith, Emile’s mother 
Catherine Anne Daniel, mezzo-soprano 
The most middle-ground (medium-high) voice is used here to represent a mature character. 
Emelda Griffith is no longer a young woman, after having had several children. 
 
Howie Albert, Emile’s trainer 
Brett Polegato, baritone 
Medium-low voice for the role of a middle-aged man. 
 
Kathy Hagan, bar owner 
Meredith Arwady, contralto 



The lowest female voice—and therefore closest to a male voice—is a good choice for the strange 
and ambiguous nature of the character of Kathy. 
 
Benny “The Kid” Paret, a boxer 
Victor Ryan Robertson, tenor 
The highest male voice is used to portray this young and very energetic man. Interesting detail: 
the same singer also portrays this character’s son, Benny Paret Jr. He so resembles his father that 
even their voices are the same! Unlike the character of Emile, who is sung by three different 
singers, only one singer takes on both characters in this case. 
 
Luis Rodrigo Griffith, Emile’s adopted son 
Asitha Tennekoon, tenor 
Here, the highest male voice clearly represents the character’s youth. But this is a tenor with a 
softer voice than the one portraying Benny Paret. 
 
Sadie Donastrog Griffith / Cousin Blanche 
Chantal Nurse, soprano 
The highest female voice is used for the roles of two young women here. Of note is the fact that 
one singer is appearing in the two different roles. This is often the case when it comes to smaller 
roles. 
 
RELATED ACTIVITIES 

 
Black History Month 

 
THE OPÉRA DE MONTRÉAL’S PRESENTATION OF CHAMPION IS PART OF THE ACTIVITIES OF BLACK HISTORY MONTH. 
 
Dr. Carter G. Woodson (1875-1950) was born in the United States and was the initiator of “Negro 
History Week” in February 1926. February was chosen because it is the birth month of great 
slavery abolitionists Frederick Douglas and Abraham Lincoln. 
 
“Negro History Week” became “Black History Month” in 1976, during the American bicentennial 
festivities. The event aims to faithfully and objectively commemorate black people’s history. 
Today, it is celebrated in all major cities in North America, Africa, France, the Caribbean, Central 
America, and South America. 
 
Black History Month in Quebec 
On November 23, 2006, the National Assembly passed legislation designating February as Black 
History Month in order to highlight the black communities’ historical contribution to Quebec 
society. 
 
In adopting the act designating Black History Month, the Quebec Government added its voice to 
the North American movement underlining the contributions of black communities and citizens, 
officially recognizing the importance of this annual event for Quebec society as a whole. 
 
  



Black History in Montreal 
The history of the black community in Montreal dates back over 360 years, to the beginnings of 
Ville-Marie. Black citizens contributed to Montreal's growth and vitality, adding to the city’s 
unique make-up. Black residents have helped put Montreal on the map—from creating and 
sustaining Montreal’s crucial transportation infrastructure, to making Montreal a premiere North 
American jazz centre, to the development of great and far-reaching medical and scientific 
discoveries. Yet it has only been in the past forty years that blacks have taken hold across the 
entire landscape that is the island of Montreal.  
Adapted from the website: http://www.moishistoiredesnoirs.com/index.php/en/ 
 
 
A Brief History of Slavery 

 
What is slavery? 
A slave is a person deprived of freedom and subjected to the tyrannical authority of another 
person or state. He is made to perform forced labour. His master imposes harsh conditions on 
him. He can be bought and sold as merchandise, treated worse than an animal. Slaves can be 
subjected to torture, violence, and sexual abuse. 
 
Slavery has existed since the days of Antiquity, but it intensified in the 16th century, with the 
discovery of America and the Spanish conquest of the New World. The first slaves were Native 
Americans. Then, the Dutch, French, Portuguese, Spanish, and British brought hundreds of 
thousands of slaves to America from Africa. This was referred to as the “slave trade”—the trade 
and deportation of black slaves. 
 
In the 19th century, slaves themselves fought the fight against slavery. In every country (the 
United States, Martinique, Cuba, Honduras, Jamaica...), there were revolts. In the French colonies 
(Martinique, Guadeloupe, and Guyana), a Frenchman, Victor Schoelcher, wrote the decree of April 
27, 1848, which abolished slavery. In the United States, President Abraham Lincoln proclaimed the 
end of slavery on January 1st, 1863, leading to the emancipation of 3 million slaves. Blacks thereby 
became full citizens of the United States… which unfortunately did not mean the end of racial 
segregation… 
 
Today, slavery is universally banned and is considered a crime against humanity. 
 
  

http://www.moishistoiredesnoirs.com/index.php/fr/http:/www.moishistoiredesnoirs.com/index.php/en/


Black Opera Composers 

How many opera composers can you name? Handel, Mozart, Rossini, Verdi, Wagner, Puccini… Of 
these, how many are black? None! For a long time, blacks did not have access to a real education, 
much less to classical music instruction, which explains why they didn’t have the opportunity to 
become composers or, more specifically, composers of opera. Two interesting exceptions:  
 

Chevalier de Saint-Georges: He was born in Guadeloupe (an island in the 
Caribbean) in 1745. His mother was a slave and his father a French nobleman 
who instructed his son in music. Later on, the Chevalier de Saint-Georges 
moved to France where he gained some renown as a violinist, conductor, and 
composer. He wrote a lot of music: sonatas, symphonies, and a few operas 
that were performed in Paris. He died in 1799, having survived the French 
Revolution. He was nicknamed “the black Mozart.” 
 
 
 

 
Scott Joplin: Born in Texas in 1867, his father had been a slave who had only 
recently won his freedom (slavery had just been abolished in the United 
States). His mother worked as a maid for a rich woman who allowed young 
Scott to play the piano. He took lessons from a teacher who provided him 
with the basics, soon going on to become such an accomplished pianist that 
he was able to earn his living playing a type of jazz called ragtime. He 
composed just one opera, Treemonisha, which was never performed in his 
lifetime, as blacks did not go to the opera and whites were not interested in 
an opera written for black audiences… Joplin died in 1917 and it wasn’t until 
1972 that his daughter managed to have Treemonisha performed. 

 
Opera and Sports! 

There are operas that take place in Paris, in the 
artistic milieu (La traviata, La bohème), others 
that take place in far off lands, like India or 
Japan (Lakmé, Madama Butterfly), and yet 
others that take place in the world of the circus 
(I Pagliacci). But have there been any operas 
that deal with the world of sports? If you 
consider hunting to be a sport, well then, there 
may be one: there is a famous Hunters’ Chorus 
in Weber’s Der Freischütz. But an opera having 
to do with boxing—that is exceptional! 
Coincidentally, last year, in Montreal, audiences 
were treated to the premiere of Hockey Noir: 

The Opera (music by André Ristic, libretto by Cecil Castellucci). This opera, as its name suggests, 
features characters involved in the world of our national sport! 
 
Photo: Hockey Noir: The Opera 
 

Discussion: In your opinion, what other sport would make a good subject for a new opera? Try to 
come up with the story this opera would tell, and the characters it would involve. 



 
Modern Themes 
As we have seen, Champion deals with the subject of homosexuality, which is likely not the last 
we will have heard on the matter, as it often remains a topic of debate, even today. But at the 
same time, this opera also addresses another current issue: dementia. As the population ages 
(people are living longer and longer), we are seeing an increase in age-related diseases. Among 
them, Alzheimer’s disease is devastating, affecting the memory of those afflicted. In the case of 
boxer Emile Griffith, Alzheimer’s may have been brought on by the blows he received during his 
boxing career. 
This is the result of “chronic traumatic encephalopathy” or “punch drunk syndrome.” Wikipedia 
defines this condition as “a neurodegenerative disease found in people who have had multiple 
head injuries,” such as those involved in contact sports, like boxing. Those affected can experience 
a loss of neural connections, neuronal cell death, and a degeneration of brain tissue. Chronic 
traumatic encephalopathy associates intellectual deterioration with memory problems. There are 
different types of traumatic brain lesions that vary depending on the type of boxing practiced and 
on how long it was practiced. This type of inflammation can also be seen in those who play rugby, 
American football, and other sports in which the head receives repeated blows. 
 
Another topical matter addressed in Champion: intimidation. Emile Griffith is subject to 
harassment from his adversary Benny Paret. 
 

Discussion: What other contemporary issue would make for an interesting new opera? Try to 
come up with the story this opera would tell, and the characters it would involve. 

 
Impossible Love? Homosexuality 
Opera seems to specialize in stories of impossible love. The most classic example is Gounod’s 
opera Romeo and Juliet, based on the play by Shakespeare. Romeo loves Juliet, but as their families 
are enemies, they can never come together and live happily ever after. The situation is the same in 
Donizetti’s Lucia di Lammermoor, but in this case, Lucia is forced to marry another man, which 
literally makes her insane with grief and drives her to murder… 
 
Photo of the opera Les feluettes, performed at the Opéra de Montréal in 2016 

Sometimes, one half of the couple doesn’t 
love—or stops loving—the other. This is the 
situation in Bizet’s famous opera Carmen. The 
heroine is at first in love with the soldier José, 
who leaves everything behind for her. But 
Carmen soon no longer loves him, leading to 
tragedy! In Puccini’s La bohème, Mimì and 
Rodolfo love each other very much, but they 
are very poor, which puts stress on their 
relationship. Not to mention that Mimì is sick 
but has no money to get well… Death puts 
an end to their love affair. In Verdi’s La 
traviata, the heroine, Violetta, is from a lower 

social class than Alfredo, the man she loves… Alfredo’s father puts an end to the relationship… 
 
New operas seek to tell love stories that haven’t yet been told. This is why we now see operas 
featuring same-sex couples. Les feluettes, which premiered at the Opéra de Montréal, tells the 

https://fr.wikipedia.org/wiki/Rugby_(sport)


story of Simon and Vallier, in a small village in the Lac Saint-Jean region, early in the 20th 
century—a time when such a relationship between two men was absolutely unthinkable. 
 
 

There are many examples of impossible love! Find a few others in movies you’ve seen, or by 
searching through the summaries of other operas. 

 
 
A few links for further research and reflection. 
 
To learn more about the Chevalier de Saint-Georges and Scott Joplin, and to explore other 
composers and singer-instrumentalists, a very complete site on black classical musicians: 
https://chevalierdesaintgeorges.homestead.com/Accueil.html?fbclid=IwAR28gbuQTfpXEh_IVZovS
i6oiWJWJSTzYZ79uAColcMFOYp3N3lFC2cNk1k 
 
The website for the Ensemble contemporain de Montréal, which presented Hockey Noir: The 
Opera in 2018: 
https://ecm.qc.ca/spectacle.php?id=78&lang=e 
 
The Opéra de Montréal’s website: 
https://www.operademontreal.com/en 
 
Black History Month website: 
https://moishistoiredesnoirs.com/en/ 
 
The music for Champion is heavily inspired by jazz. Montreal has always had a vibrant jazz scene, 
notably with the Montreal International Jazz Festival these days. Montreal is the hometown of 
several world-renowned black jazz musicians, like Oscar Peterson and Oliver Jones. A page on the 
history of jazz in Montreal: 
https://www.canadashistory.ca/explore/arts-culture-society/toot-sweet-when-jazz-ruled-
montreal 
 
And the Jazz Festival’s website: 
https://www.montrealjazzfest.com/en-CA 

https://chevalierdesaintgeorges.homestead.com/Accueil.html?fbclid=IwAR28gbuQTfpXEh_IVZovSi6oiWJWJSTzYZ79uAColcMFOYp3N3lFC2cNk1k
https://chevalierdesaintgeorges.homestead.com/Accueil.html?fbclid=IwAR28gbuQTfpXEh_IVZovSi6oiWJWJSTzYZ79uAColcMFOYp3N3lFC2cNk1k

